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Thank you, Phil Darrah and John Freeman, for your feedback, encouragement and support throughout 
the years. | appreciate the manner of your individual responses to my artistic endeavors, and the 
generous offerings of time and patience to ensure the growth of my artistic vision. | feel privileged to 
have worked with both of you. 
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stimulating discussions over the years; Rosalind Kerr, for providing refreshing insights into my work; and 
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| would like to extend my gratitude to Blair Brennan for his expertise and inspiring discussions, Dick Der for 
his assistance, and Barbara Maywood for setting the standard and pace those many years ago! 


No thanks, however, to the rotten robbers for stealing on Remembrance Day my camera, lenses, and over four dozen images from my final 
exhibition, including the entire batch of re-takes, and some of the best quality slides which were already developed. 
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Kelly Krueger’s Interleaves 


Showing at: Fine Arts Building Gallery, 
89th Avenue and 112th Street 
When: opening reception tonight, 7 to 
10 p.m. Show runs until Nov. 4 


Krueger's Interleaves 


Three LRT stops away from Latitude 
53, Kelly Krueger’s multimedia show, 
“Tnterleaves,” is posing some of the same 
questions as LaRiviere in regards to artis- 


tic representation and the role of text in 
the practice of visual art. But she comes 
at this well-trod material from a totally 
different direction. 

A sound poet and passionate interdis- 
ciplinary artist, Krueger has produced a 
remarkably warm body of work that fo- 


cuses on the emotional reality of her in- 
spiration and practice, and allows her in- 
tellectual meditations to surface more 
sublimely than not. 

Her soothing paintings are almost hyp- 
notic with their entrancing swirls of 
colour — some bright, some colonizing 
a rich earthy palate — and she’s obvi- 
ously had a ball playing with a plethora 
of different textures and surfaces. 

Despite working in myriad real-world 
touchstones — overt in the case of a 
found tree branch or indirect in an ab- 
stract meditation about the rings ina 
hunk of driftwood — Krueger keeps her 
show as open as possible on both ends of 
the representational spectrum. 

One also has to applaud her subtle ex- 
ploration of the idea and practice of artis- 
tic copying, and the endless deferral 
that’s affected once one duplicates form 
or concept. Even at her most academic, 
Krueger boasts an almost organicseam- 
lessness and mastery of metaphor. 
Gilbert A. Bouchard 


THE GATEWAY 


‘Extreme 
painting’ 
Artist won't be held 
back by her medium 


Bo Bedgeo 
Kelly Krueger 
FAB Gallery 
Until 4 November 


James Elford 
CIRULATION MANAGER 


As apainter, Kelly Krueger avoids 
being cornered by her medium. Her 
exploration delves into what would 
be “extreme forms of painting,” but 
she insists that, “[the works] still 
address the components of paint- 
ing.” This is not to say that she 
ignores the standard forms of the 
medium, but rather that her focus 
is on “seeing,” beyond this. 

"This exhibition is essentially 
variations on the landscape of 
painting wherein the disparate co- 
exist rather than negate: the old, 
the new, the natural, the manmade, 
the illusion, the reality, the image 
{and] the reflection.” 


This concern with the visual 
permeates Krueger’s work, which 
stretches beyond our standard con- 
ceptions of painting—demanding 
the visceral, as well as intellec- 
tual attention of the viewer. "I hope 
there is always room for the viewer 
in my work. The meaning, the 
poetry of the work, is between the 
viewer and the painting. At the 
very least, I wish to offer the viewer 
a visual experience in which to 
reflect their own affinities; artistic, 
musical, poetic and otherwise.” 

She uses Wood, copper, film pro- 
jectors and even neon to explore 
these components in a manner that 
can certainly challenge a less open 
viewer's conceptions of painting. 
Still, it is effective for the most part 
in expanding the exploration of 
these basics beyond the boarders of 
the canvas. "Whether it is through 
the effect of paint on canvas or 
the complementary reflection of 
silk and neon in a metallic panel, 
I endeavor to play the full spec- 
trum,” states Krueger. 


One theme that permeates the 
exhibit is nature, and there is an 
organic feel surrounding much of 
the work that goes beyond the use 
of wood in her tableaus. Krueger 
explains that her work “naturally 
references nature, because that's 
where I spend a lot of time.” 

Another interesting element in 
Krueger's work is the reoccurrence 
of the image of a ‘tiny pumpkin 
ornament from Japan” that has 
only recently returned to her pos- 
session. The use of this image 
was an evolutionary procedure that 
began with the initial painting, 
“Proserpina Fragmenta,” drawn 
from amemory of an object 43 years 
after its disappearance. Upon the 
ornament's return, Krueger took 
one day to draw the object, and 
then reproduced a new drawing. 

While her work may not be acces- 
sible to all, it is interesting and 
asks the viewer to open both the 
mind and the eyes. 
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The Catalogue of Trees progressed through six variations on six separate occasions during the exhibition. 
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5" Variation NATURA NATURATA light/beetle/blue butterfly 

Photographs were tucked into the corners of three stretchers, Van Gogh’s beetle (from his painting), Rembrandt's blue 

butterfly (from his atelier, Rembrandt House, Amsterdam), and Turner’s light (from the copper garden images). 

6" Variation RIME SPARSE Petrarchean Glosses 


Six of the stretcher’s were closed with vellum backs which echoes the process of “glossing’ in Petrarchean literature 
and completed the progression of six variations. 
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Pots Gorden Wi Meson Pre ? 2001, 55 x 40’w, acrylic/mixed media on canvas 


Old Poet / New Poet 2001, 43x 43’w, graphite on vellum, beside 47 x 37’w, reproduction 


Sentinel 2001, 30 x 40”w, sepia on vellum (reproduction of reproduction), violet petal 
Wridtiood 2001, 33 x 96’w, acrylic/mixed media on canvas 
\ntefleaves 2001, 60 x 48’w, mixed media on plexi-glass 


\ntefleaes Getat) 2001, 60 x 48°w, vinyl letters (real verse / see it / tree tease) 
\ntefleaves Getat) 2001, 60 x 48’w, photograph on digital image of photograph 
\nteflesves Getal) 2001, 60 x 48”w, pin and violet petal 

Mist Drees 2000, 69 x 30’w, acrylic/mixed media on canvas 
Ansther Beouly ond Druln 2000, 7’ x 3 x 2, plant, pin, fabric 


Lee ey (Eger 1999, 72 x 44’w, acrylic/mixed media on canvas 


Vislet Reflection 2000, 70 x 56’w, acrylic/mixed media on canvas 
Gleanny Elytre 2001, 35 x 70”w, acrylic/mixed media on canvas 
MNree lnes 2001, 56 x 48’w, acrylic/mixed media on canvas 
Pantinys land $c29 < 2001, 13 x 16 x 10’d, copper niche; bark, pin, petal, |-Beam 


Poets Gorden Vi Palladium lily ond lilac Ribbon 
2001, 68 x 102”w, acrylic/mixed media on canvas 


Adofiny Flofa; Six vafiations Tableau #1, 2001, 20 x 120°w, silk, pins, shadow 
Rock Aitlar Sk 4 Tableau #2, 2001, 102 x 144 x 16d, log, petrified wood, mesh, glass, chromed birch 


Kock Aillar Sk y Tableau #2, 2001, 102 x 144 x 167d, log, petrified wood, mesh, glass, chromed birch 


20 Chornny Glory Tableau #3, 2001, 36 x 36 x 4’d, neon (in collaboration with Rod Demskie) 
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2001, 37 x 68”, acrylic/ mixed media on canvas 


2001, 37 x 68”, acrylic/mixed media on canvas 


Tableau #4, 2001, 78 x 12'w, mixed media, 10 birch panels 
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T#4, 2001, 78 x 24’w, mixed media on birch 


T#4, 2001, 48 x 24°w, mixed media on birch 


T#4, 2001, 78 x 24’w, mixed media on birch 


T#4, 2001, 48 x 24’w, mixed media on birch 


T#4, 2001, 24 x 24’w, mixed media on birch 


T#4, 2001, 48 x 24’w, mixed media on birch 


T#4, 2001, 24 x 24’w, mixed media on birch 


T#4, 2001, 78 x 24’w, mixed media on birch 


T#4, 2001, 48 x 24’w, mixed media on birch 


T#4, 2001, 24 x 24’w, mixed media on birch 


T#4, 2001, 78 x 24’w, mixed media on birch 


T#4, 2001, 48 x 24’w, mixed media on birch 


Tableau #5, 2001, 62 x 37’w, photo (copper niche), light panel 
Tableau #5, 2001, 62 x 37’w, photo (copper niche), light panel 
Tableau #5 ,2001, 62 x 37’w, photo (copper niche), light panel 


Tableau #5, 2001, 62 x 37’w, photo (copper niche), light panel 
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Cataloyue of Vrees Tableau #6, 2001, 47 x 216 x 31’d, 10 stretchers; ( right side view), mm on linen 


Catalsyue of ae <<$ —- T#6, 1t variation, LOCO garden, images (all from copper panel), Beuys’ Zeus Flower 


Cataloyue of Tr <<$ — T#6, 2"4 variation, NOMI owiglass, paper titles (mirrored), eyeing Keats through Goethe 


Catalsyue of Slices. T#6, 3" variation, ANNO evergreen, text on Sepia vellum, Goethe’s Gray-Green 


Catalsyue »6 ¢ Tr ee T#6, 4 variation, VITAE POETARUM, mirrors, with image of log in leaf 


Catalsyue » ¢ Tr <<S ~—- T#6, 5t variation, NATURA NATURATA, bevels, Van Gogh’s ‘free and easy beetle’ 


Catalsyue «6 ¢ Tr ees T#6, 6 variation, RIME SPARSE, vellum covers, Petrarchean glosses / reflection 


Catalsyue of Vrees Tableau #6, 2001, 47 x 216 x 31d, 10 stretchers; (view from endleaf), mm on linen 


Voice bs x 2001, 18 x 96 x 18”d (suspended), plexi-glass, metallic fabric, violet petals, mirror 
Veice s Oa tiel ol) 2001, 18 x 96 x 18”d, plexi-glass, metallic fabric, violet petals, mirror 
Varce Osra(lerol) 2001, 18 x 96 x 18”d, plexi-glass, metallic fabric, violet petals, mirror 
Virce Ose Celta? 2001, 18 x 96 x 187d, plexi-glass, metallic fabric, violet petals, mirror 
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Tableau #7 2001, Prelude (ptg) with major interval (image projected through rust bubble) 
Tableau #7 2001, Prelude (ptg) with major interval (image projected through rust bubble) 
Tableau #7 2001, Prelude (ptg) with major interval (image projected through rust bubble) 
Tableau #7 2001, Prelude (ptg) with major interval (projected through rust bubble) 
Tableau #7 2001, Andante (rotation of rust bubble) with minor interval (primary image) 
Tableau #7 2001, Andante (rotation of rust bubble) with minor interval (primary image) 
Tableau #7 2001, Andante (rotation of rust bubble) with minor interval (primary image) 


T#7, 2001, Prelude (detail) with major interval (image projected through rust bubble) 


Ode to Pomona: Prelude , 67 x 47’w, acrylic/canvas, motor, rust bubble (Andante rotation), 37” dia. x 23°h, slide projector 


